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OSVALDO GOLIJOV (b. 1960)
Last Round (1996)
I. Movido, ungente—Subito meno mosso (macho, cool, and dangerous)
II. Deaths of the Angel (Lentisimo)
Melissa Ake, Jenna Flohr, Lauren Greene and Scott Lozier, violins
Charles Page and Rachel Fishback, violas
Tiffany Chen and Colin Gregoire, cellos
Daniel Barket, bass
SILVESTRE REVUELTAS (1899–1940)
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V. The Cavalry of Alcala
VI. The Toreadors
VII. March of the Smugglers
VIII. Habanera
IX. Nocturne
X. Song of the Toreador
XI. The Mounted Guard
XII. Gypsy Dance
Kennesaw State University Symphony Orchestra
Last Round (1996) | Osvaldo Golijov
Astor Piazzolla, the last great Tango composer, was at the peak of his 
creativity when a stroke killed him in 1992. He left us, in the words of the 
old tango, "without saying good bye," and that day the musical face of 
Buenos Aires was abruptly frozen. The creation of that face had started 
a hundred years earlier from the unlikely combination of African rhythms 
underlying gauchos' couplets, sung in the style of Sicilian canzonettas over an 
accompanying Andalucian guitar. As the years passed all converged towards 
the bandoneon: a small accordion-like instrument without keyboard that was 
invented in Germany in the 19th century to serve as a portable church organ 
and which, after finding its true home in the bordellos of Buenos Aires' slums 
in the 1920s, went back to Europe to conquer Paris' high society in the 1930s. 
Since then it reigned as the essential instrument for any Tango ensemble. 
Piazzolla's bandoneon was able to condense all the symbols of tango. The 
eroticism of legs and torsos in the dance was reduced to the intricate patterns 
of his virtuoso fingers (a simple C major scale in the bandoneon zigzags so 
much as to leave an inexperienced player's fingers tangled). The melancholy 
of the singer's voice was transposed to the breathing of the bandoneon's 
continuous opening and closing. The macho attitude of the tangueros was 
reflected in his pose on stage: standing upright, chest forward, right leg on a 
stool, the bandoneon on top of it, being by turns raised, battered, caressed. 
I composed Last Round in 1996, prompted by Geoff Nuttall and Barry 
Shiffman. They heard a sketch of the second movement, which I had written 
in 1991 upon hearing the news of Piazzolla's stroke, and encouraged 
me to finish it and write another movement to complement it. The title is 
borrowed from a short story on boxing by Julio Cortázar, the metaphor for 
an imaginary chance for Piazzolla's spirit to fight one more time (he used to 
get into fistfights throughout his life). The piece is conceived as an idealized 
bandoneon. The first movement represents the act of a violent compression 
of the instrument and the second a final, seemingly endless opening sigh (it 
is actually a fantasy over the refrain of the song My Beloved Buenos Aires, 
composed by the legendary Carlos Gardel in the 1930s). But Last Round is 
also a sublimated tango dance. Two quartets confront each other, separated 
by the focal bass, with violins and violas standing up as in the traditional 
tango orchestras. The bows fly in the air as inverted legs in crisscrossed 
choreography, always attracting and repelling each other, always in danger of 
clashing, always avoiding it with the immutability that can only be acquired by 
transforming hot passion into pure pattern.
— Osvaldo Golijov
 
Homage to Federico Garcia Lorca (1936) | Silvestre Revueltas
One of Revueltas's greatest works, Homenaje a Federico Garcia Lorca, pays 
tribute to the great poet and musician who was killed by the Fascists during 
the Spanish Civil War. A committed socialist, Revueltas went to Spain in 
1937, at the height of the war, to lend his support to the Republican cause. 
Revueltas conducted the work in Madrid in September of that year. 
The first and third movements of this triptych are very lively, reflecting the 
Mexican attitude that the apprehension of death should provoke a more 
intense love of life. The middle movement, “Duelo” (Sorrow) is a stunningly 
beautiful meditation—as Peter Garland wrote in In Search of Silvestre 
Revueltas, “the most directly emotional music Revueltas ever wrote.”
The work begins with a rippling, ambiguous chord on piano, followed by a 
trumpet's unaccompanied lament. The lament is cut off mid-phrase by an 
unexpected bump, after which the violins play a feverish accompaniment 
figure and a flute enters playing an infectious, carefree melody. Gradually, the 
rest of the orchestra joins in: the brass play bumptious, swaggering melodies, 
the strings whirl in accompaniment, the winds take turns with the melodic line 
and sometimes cut in on each other. It feels as though one has been plunged 
suddenly into a city festival, with happy chaos all around. This section pulls 
up unexpectedly, however, and the music of the opening returns. This time, 
instead of returning to the festival, Revueltas introduces a slow ostinato in the 
violins and piano to accompany the trumpet's continued solo laments. The 
trumpet assumes most of the melodic weight until a climactic section brings 
powerful dissonances in the brass and emphatic gong strokes. The trumpet 
music returns once again, but eventually fades away. After a long pause, with 
the trumpet's mournful tones still hanging in the air, there is another explosion 
of color in the orchestra. Led by the trumpet and piano, the orchestra 
transforms the earlier lamenting music into music with similar contours but 
a joyful tone, something reminiscent of a mariachi. Revueltas gradually 
whips the orchestra into a chaotic, brilliant climax, and the work ends with an 
emphatic coda. Homenaje a Federico Garcia Lorca is both one of Revueltas' 
most characteristic works and one of his best. 
— Andrew Lindemann Malone, All Music Guide
Musicians are listed alphabetically to emphasize the importance of each 
individual. Rotational seating is used in all woodwind, brass, and percussion 
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^ John and Linda Cooke String
   Quartet Scholar
* Faculty Artist
@ Alumna
Nathaniel F. Parker, Director of Orchestral 
Studies, has conducted orchestras in the United 
States, Peru, Russia, Poland, England, and the 
Czech Republic. Equally at home working with 
professionals and training future generations of 
musicians, Dr. Parker is Director of Orchestral 
Studies at the Kennesaw State University 
School of Music, Music Director and Conductor 
of the Kennesaw State University Symphony 
Orchestra, Associate Conductor of the Georgia 
Symphony Orchestra, and Music Director and 
Conductor of the Georgia Youth Symphony 
Orchestra.
Dr. Parker’s conducting accolades include being named a finalist for a 
Conducting Fellowship with the New World Symphony, a semi-finalist for 
a Conducting Fellowship at Tanglewood, 3rd Place Winner in the London 
Classical Soloists Conducting Competition, and a Candidate for the Respighi 
Prize in Conducting; he also received a Citation of Excellence in Teaching 
from the Pennsylvania Music Educators Association. An active scholar, Dr. 
Parker’s writings have been published by the Conductors Guild and the 
College Orchestra Directors Association (CODA). He has presented research 
at the College Orchestra Directors Association’s international conference and 
is Editor of the Journal of the Conductors Guild. 
Parker earned graduate degrees in orchestral conducting from Michigan 
State University (DMA) and Bowling Green State University (MM). His 
primary conducting instructors are Leon Gregorian, Raphael Jiménez, and 
Emily Freeman Brown; other important mentors include Stephen Osmond, 
Gary W. Hill, and Timothy Russell. Parker also earned a BM in Bassoon 
Performance from Arizona State University, where he studied with Jeffrey G. 
Lyman and graduated magna cum laude.
For more information, please visit www.nathanielfparker.com.
Kennesaw State University Orchestra Program
NATHANIEL F. PARKER, Director of Orchestral Studies, Music Director and
  Conductor of the KSU Symphony
NANCY CONLEY, Music Director and Conductor of the KSU Philharmonic
The Kennesaw State University orchestra program was founded in 2004 with 
the establishment of the KSU Symphony Orchestra and expanded in 2010 to 
include the newly-formed KSU Philharmonic Orchestra.
The Symphony, comprised of over 80 KSU students, is committed to artistic 
and technical excellence in the performance of music from the symphonic 
canon, as well as contemporary compositions and pops literature. Recent 
repertoire highlights include Tchaikovsky’s Symphony No. 4, Prokofiev’s 
Symphony No. 5, Dvorak’s Symphony No. 9 “From the New World,” Saint-
Saëns’s Symphony No. 3 “Organ,” Stravinsky’s Firebird Suite, Copland’s 
Appalachian Spring Suite, and Musorgsky’s Pictures at an Exhibition, 
orchestrated by Ravel.
The Symphony also regularly engages in collaborative performances with 
guest and faculty performers, guest and faculty composers, the KSU Choirs, 
the KSU Opera Theater, and the KSU Department of Dance. Notable guest 
artists who have performed or led masterclasses with students in the KSU 
Symphony include violinists Midori, Augustin Hadelich, Andrés Cárdenes, 
David Perry, and David Coucheron, cellist Jesús Castro Balbi, MacArthur 
Fellow and pianist Jeremy Denk, tubist Alan Baer, conductors Robert 
Spano, David Becker, and Ovidiu Balan, and composers Chen Yi, Kamran 
Ince, and James M. Stephenson. The KSU Symphony was recently invited 
to perform at the 2019 Georgia Music Educators Association’s In-Service 
Conference, an honor they also received in 2009. In 2010, the Symphony 
hosted and performed at the College Orchestra Directors Association National 
Conference, and in January 2011, the Symphony completed a three-concert 
tour of Beijing and Xian, China.
The KSU Philharmonic is a string orchestra that provides KSU students—both 
non-music majors and music majors performing on a secondary instrument—
the opportunity to advance their instrumental technique and musicianship, 
explore improvisation, and cultivate problem-solving and teamwork skills. 
The Philharmonic presents multiple concerts each semester encompassing 
a wide range of musical genres and styles, from the Baroque to bossa nova. 
The orchestra frequently collaborates in performance with KSU faculty artists, 





Assistant Concertmaster, Atlanta Opera Orchestra
Kenn Wagner
Artist-in-Residence in Violin
Director of String Chamber Music




Concertmaster, Atlanta Symphony Orchestra
Paul Murphy
Artist-in-Residence in Viola




Assistant Principal Viola, Atlanta Symphony 
Orchestra
Orchestral String Studies at KSU
Exceptional Performers…Your Teachers
at Kennesaw State University!
Charae Krueger
Artist-in-Residence in Cello
Principal Cello, Atlanta Opera and Ballet Orchestras
Joseph McFadden
Artist-in-Residence in Double Bass
Principal Double Bass, Atlanta Symphony
     Orchestra
James Barket
Artist-in-Residence in Double Bass
Co-Director, Fulton County Youth Orchestra
Elisabeth Remy Johnson
Artist-in-Residence in Harp
Principal Harp, Atlanta Symphony Orchestra
Nancy Conley
Assistant Professor of String Music Education
Director, KSU String Project
Nathaniel F. Parker
Director of Orchestral Studies
Associate Conductor, Georgia Symphony Orchestra
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   Wadsworth
Jeff Yunek
Woodwinds
Kelly Bryant, Flute, Chamber Music
Robert Cronin, Flute
Todd Skitch, Flute 
Christina Smith, Flute 
Cecilia Price, Flute, Chamber Music
Barbara Cook, Oboe
Elizabeth Koch Tiscione, Oboe 
John Warren, Clarinet, Chamber Music 




Brass & Percussion 







Brian Hecht, Bass Trombone 
Jason Casanova, Tuba / Euphonium




Helen Kim, Violin 
Kenn Wagner, Violin, Chamber Music
David Coucheron, Orchestral Studies
Catherine Lynn, Viola 
Paul Murphy, Viola
Charae Krueger, Cello
James Barket, Double Bass
Joseph McFadden, Double Bass 
Elisabeth Remy Johnson, Harp 





















Justin Chesarek, Jazz Percussion
Wes Funderburk, Jazz Trombone, Jazz
   Ensembles
Karla Harris, Vocal Jazz
Tyrone Jackson, Jazz Piano
Marc Miller, Jazz Bass
Sam Skelton, Jazz Ensembles
Rob Opitz, Jazz Trumpet
Trey Wright, Jazz Guitar, Jazz Combos
Ensembles & Conductors
Leslie J. Blackwell, Choral Activities
Nancy Conley, Philharmonic
   Orchestra
Trey Harris, University Band,
   Marching Band
Alison Mann, Choral Activities
Oral Moses, Gospel Choir
Eileen Moremen, Opera
Nathaniel F. Parker, Symphony Orchestra
Debra Traficante, Wind Symphony,
   Marching Band
David Kehler, Wind Ensemble
School of Music Staff
Julia Becker, Administrative Associate
Susan M. Grant Robinson, Associate
   Director for Administration
Joseph Greenway, Assistant Director for 
   Production & Technology
Dan Hesketh, Assistant Director for 
   Marketing and Outreach
June Mauser, Administrative Associate
Daniel Pattillo, Technical Manager
Richard Peluso, Coordinator of Band
   Operations and Outreach
Shawn Rieschl Johnson, Associate
   Director for Operations & Programming
Ensembles in Residence
KSU Faculty Jazz Parliament
Georgia Youth Symphony Orchestra
   and Chorus
KSU Faculty Chamber Players
Summit Piano Trio
KSU Community and Alumni Choir
Welcome!
Thank you for making time in your busy 
schedules to support the performances of the 
Kennesaw State University School of Music. We 
are excited that you are here and we appreciate 
your love of music and support of our faculty, 
students and musical guests!
The School of Music at Kennesaw State 
University continues to be an exciting place! 
This year’s Signature Series features four 
wonderful performances that we know will be 
memorable and well worth your investment. The 
27-time Grammy Award winning Atlanta Symphony is with us again. We so value 
our professional relationship with this orchestra and we love having them here on 
our Morgan stage. 
Having just completed our 10th Anniversary Season, the Dr. Bobbie Bailey & 
Family Performance Center is poised to begin the next decade of bringing you 
outstanding musical performances and artists from around the world! The Bailey 
Center continues to be transformational in the life of our school and for you, our 
patrons! 
We are continuing our Name a Seat campaign this year. If you have a friend, 
loved one, child, student, teacher, or significant other that you would like to 
honor or memorialize, we welcome your support. Your $1,000 gift to the Name a 
Seat endowment helps us to ensure that we can continue to bring you amazing 
musical performances well into the future.  
I look forward to a long and rewarding relationship with you. With your continued 
support of music and the arts, I look forward to all we can accomplish together!
Stephen W. Plate, Director, KSU School of Music
`/musicKSU     t@musicKSU     y/musicKSU         @musicKSU
musicKSU.com
Visit the Live Streaming page on musicKSU.com to watch live broadcasts of many
of our concerts and to view the full schedule of upcoming live streamed events.
Please consider a gift to the Kennesaw State University School of Music.
 http://community.kennesaw.edu/GiveToMusic
Connect with Us
